Glorious
reflections

Most speakers are tuned for ideal acoustic
conditions, but Larsen takes a real-world
approach. Chris Ward takes a look

hese extraordinary,
Swedish speakers may
look highly futuristic, but
their design pays homage
to Sonab” designs of the seventies
from the legendary and lamented Stig
Carlsson. John Larsen and Carlsson
worked together for 16 years, refining
their core ethos around the ‘ortho.
acoustics” of sourxd; appreciating the
perceived performance of speakers
in ‘realeworld’ rooms. Almost every
‘traditional’ speaker is designed and
calibrated to deliver nearsperfect
results in an anechoic chamber, but

Thelarsen8isan
unfussy load that's
extremely forgiving
in any listening room

this design helpfully recognises thae
we dan't live in fathomless rooms
without reflections. Smarter still, the
design actually embraces the fact that
they will be wed in a domestic space.
Larsen may have had a gifted partner
back then, but these new speakers
take the story forward considerably.
Part of the appeal of the speaker &
that it is designed to be placed
unobtrusively in the home. Available
in white and black lacquer or a range
of wood veneers, it strikes the perfect
balance between ook at me’ and
disappearing into your room’s décoe.
Finish and build is simple and
understated. A casual glance suggests
this is a squarishesection, veneered
MDF box, truncated in a curious way
to house a fabric dome tweeter and
177mm midrange driver facing up
and into the room at a jsunty angle.
Further investigation reveals things
are far more complex. The tweeter
sits partially within a folded steel
baffle and drivers are flanked by
vertical and horizeantal absorption
pads. Below the horizontal pad, two
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more tweeters fire vertically through
the damping material. These are
attenuated and out of phase with the
primary drivers. Lastly, in the base of
the discreetly sideported cabinet is
a further 177mm driver optimised
for pure bass duties below 300Hz,
daimed to reach down to 23Hz. Each
speaker is distinctly Jeft or right and
can be fitted with an asymmetric
speaker grille. Around the back, two
pairs of sturdy speaker connectors
enable bi-wiring if desired.

1 place the Larsen 8 about 10cm
from a solid rear wall, but away from
roam cormers and hook up Black
Rhodium Foxtrot speaker cable
(HFC 412) to a Hegel Rost integrated
amplifier (HFC 418) fed by a Shanling
CD.T100 HDCD player via Chord
Company Shawline RCA
interconnects (HFC 412)

Sound quality

Opening with Ben Harper's Gold To
Me, even the opening high hat is
noteworthy. Soeme speakers struggle
to reproduce cymbals without
harshness or fatigoe, but the Larsen 8
creates a very realistic metallic tone

that soenehow has real airiness
alongside plenty of body and richness.
There is something shout the way it
propagates high frequencies that is
extended, sweet and clean, yet very
solid and rich at the same time.
Similarly. Harper's vocals carry lots
of tiny, expressive detail alongside a
very human warmth, creating a truly
lifelike presentation. The bass line
kicks in with properly deep extension
and surprising agility, yet absolutely
no sense of fluster or strain from such
a modest box. If you think you need
a dedicated subwooder or monster
speakers to create quality bass, think
again. As this funky. soulful song fills
out with drums, hand chimes, guitars
and tambourine, one appreciates that
this is one extraordinary speaker.

Everything is in its place and
supremely natural. Frequencies
seamlessly flow without glare or
flab, with timing that feels ultra fast,
yet effortless and unhurried. The
soundstage feels extremely wide and
tall but relaxed, if slightly diffuse.
Other speakers will create more
pinpoint imaging at a small sweet
spot listening postion, but the Larsen
B presents a sonic picture that feels
karger and far more natural, more
akin to live music and enjoyable
from almost any position in the
listening room.

Playing The Grid from Koyeanisgatsi
by Philip Glass, the opening,
sustained brass notes from trombone
and tuba have a delightfully rich
and mellifluows quality that sits
underneath the more insistent
saccato muted trumpets that repeat
deliciows rasps that cut through but
never sound harsh. A synthesiser
layers fas ostinato arpeggios of
triangle-dike highs alongside fase
puking deep bass. Some speakers can
fatigue you with grating treble while »
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CW: Can you walk us through the
spoaker 's unigue design?

JL: The Larsen 8 s basically a 2.5way
syssem with the two bass unis in
series in separane 23-4tee chambers,
tuned to 26Hz each. The lower driver
s dedicated below 200Hz while

the upper deiver, tilting 35°
backwards and turned 36° Into

the room meets the tweoter arcund
25kHz Inthe same phase. The two
amblence tweeters ane In serkes, but
out of phase at a level around 1048
under the main speakers. The cholce
of drivers, materials and ther specific
confguration is clever but some of
the magic ks inthe crossover uni.

a wall, deally 50cm or more from
sidewals. The long wall is preferable,
but they are Siexitle. The soundstage
from ‘normal” speakers is ofien
mited by the placement of e
speakers, but our design philosophy
means it is possible jocreate a bigger
and more CONMNCING soundsiage
2C10es 2 wider range of music.

You can acjust the soundstage by
Increasing the dstance between the
speakers and you rarely noed exva
room treatments. | have played with
Larsen Bin a 1Sm7 room and | have
played with Larsen & in a 80m* space.
Getting the perfoct balance is
possinly more about ampliication.
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shurring the deeper mocdf, but the
Larsen 8 imstead creates a cascade
of cyding, sweet chames while
preserving deep leading edges,
stanting and stopping bass notes
with real control. The cholr jotns
the ensemble and the performance
becomes even richer and more
nuanced. Thés is a highly complex
and challenging peece of music for
speakers 1o convey and the Larsen 8
does an incredible job for such a
compact design. Again the musical
tmage is very compeliing and large,
but possibly not as deep a5 more
wraditional designs. Whar you lose
in depeh, you make up for in sheer
1op-20-boom nateral coberence

drones at the start of the plece, the
Larsen reproduces the deepest noces
with luscious power and substance
that’s rich In the detall that defines

the acoustic space. Mighty impressive.

Conclusion

This is 2 maserplece of design, rooted
in understanding empirical sound
qualities and refined from detalled
Estening in real-world rooms racher
than s nodding ro the received
‘ﬁm:lnp‘u:mddmmbcmnng_\ou
the night notes in the right order.
Asstherscs and finish are possibly
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function before form, but build
qualsy is decent and I have grown
10 Jove the understated ‘Q-car’

tum. Mosx speakers excel in doing
many things well with ideal
ampification, but will nsually exhibe
folbles when not In an ideal room
passtion, be &t seting off room
modes or unwanted

reflectsons. The Larsen 8 &5 an

load that's extremely forgiving In any
room, delivering huge images and
highly dynamic, musical sonics
without ever being wrong footed @
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